Koca Dunya

“Gugla ezgiler yaylalarda yankilanirken, bir
muzisyen ve bir yonetmen, asirlik kadin hikéyelerini
Koca Dinya'ya ulastiriyor. Turkdler, daglarin
gelenegdi ve ruhu ile sinirlarini asarak yankilaniyor.”

Karadeniz yaylalarinda hayatin ritmini bin yildir
kadinlarin dodaglama tarkdleri belirler. Tarlada ya
da ahirda yikselen bu keskin sesler, cografyanin
yasayan sozli hafizasi ve saf gelenegidir. Ancak
doganin icinde normallesen bu canli mizikal varliga
ragmen; profesyonel sahneye cikmak ve neredeyse
tamamen erkek egemenliginde olan kemenceyi
calmak, ilknur'un gencliginde aydin cevreler disinda

derin bir toplumsal tabuydu.

Cagdas kadin ozan ilknur Yakupoglu, televizyon
ekranlarinda kemencesiyle yer alarak bu algiyi
kokten degistiren bir kirlma noktasi olur; onun agtigi
yol, bugiin kadinlarin kemence kurslarina gitmesini
saglamistir. Gelenedi tasirken onu donustiren bu
yolculuk, filmin bir karakteri olarak da gérdigimiz
yonetmeni Burcu'nun bakisiyla tamamlanir. Kilturel
kokleri bu topraklarda olan ama i¢cgdgle Turkiye'nin
batisinda bUylyen geng kusagdi temsil eden Burcu,
filmi bir deneme belgesel (essay doc) formunda insa
ederek kendi gozlemci kamerasini hikdyeye dahil
eder. Steril stldyolar yerine riizgdrin ve yagdmurun
ham sesleriyle kaydedilen bu 42 dakikalk film,
"anonim” birakilan kadin dehasini hak ettigi 6zne
kimligine iade eder.

Koca Dinya, bu kadinlarin diinyasi Gzerinden yerel
bir tanikhidr evrensel bir dag kiltlrinin antropolojik
bagddasikhigiyla orer. Yaylalardan gode savrulan
sesler, Himalayalardan Alplere, Iskocya plato
ezgilerine uzanan kadim bir dinya sarkisinin

yereldeki canli ve déntisen hafizasidir.
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Koca Diinya, benim igin yalnizca bir belgesel degil;
cocukluguma, ailemin koklerine ve Karadenizli
kadinlarin  kusaklar boyunca tasidigi goériinmez
hafizaya dogru yapilan kisisel bir yolculuk. Yalova'da
blylmus olsam da annem ve anneannem Tonyali.
Cocuklugumun en gic¢li hatiralar hep bu daglara,
bu yaylalara ve o evlerin iginde anlatilan-hikéyelere
uzaniyor. Bir mizisyen olarak yillardir bu cografyanin
tlrkdlerini~ séylUyor, bir ydnetmen olarak ise
duyulmadan tasinan kadin hikayelerinin  izini
suriyorum.

Bu filmin kapisini bana Dertlerim tiirkisi acti. ilknur
Yakupoglu'nun soyledigi bu turkd, hig bilmedigim bir
anda kendi ailemin ge¢gmisine dokundu. Bir ttrkinin
icinde yalnizca iki annenin acisini degil, kadinlarin
birbirine emanet ederek yasattigi bellegi de
duydum. O giinden sonra anladim ki ilknur yalnizca
tirkd Z séyleyen bir muzisyen dedil; yasadig
cografyanin hafizasini omuzlarinda tagiyan bir kadin
ozandi. =X

Film ilerledikce onun hikéyesiyle benim hikayem
birbirine karisti. Pesinden gittigim her tirkl beni
baska bir kadina, baska bir eve, bdska bir hatiraya
gotirda. Kendi aileme. yaklastikea, aslinda yillardir
gorinmeden  tasinan ortak bir kadin hafizasinin
icinde yuridugumi fark ettim. Bu yiizden filmde
kendimi géfﬁnhgz bir gé‘zlef‘nci olarak - degil, bu
hafizanin ,._igindéhu gegen ,-"_bir “tanik - olarak
konumlandirdim: A4 ia: g

Koca Dinya, bir sanatginin portresinden ¢ok daha
fazlasi. Karadeniz’de bugiin anonim kabul edilen
pek - cok tirkintn ardinda, tarlada c¢alisan,
hayvanlarina bakan, cocuk blylten kadinlarin
sesi var. Onlarm isimleri zamanla silinse de ezgileri
yasamaya devam ediyor. Bu film, o gérinmeyen
Uretimin izini sirme cabasi.

Filmin gorsel dilini kurarken gozlemci sinemanin
sadeligi ile siirsel anlatim -arasinda dolasmayi
tercih ettim. Sisin icinde kaybolan yaylalar,
razgérin yon verdigi ormanlar, kadinlarin elleri,
yUzleri ve sessizlikleri anlatinin ritmini belirliyor. Bir
muzisyen olmam ise ses dinyasini filmin ayrilmaz
bir parcasi haline getirdi. Muzigi sttdyoda
yeniden Uretmek yerine, doganin kendi nefesiyle
birlikte kaydetmeyi sectim; ¢linkl bu hikayelerin
gercek sesi bana goére tam da yasadiklar
mekdnlarda sakl.

Koca Dinya, gérinmez birakilmis kadin emegine,
sozli kultire ve kusaklar boyunca birbirine
aktarilan dayanismaya dair bir taniklik. Benim igin
bu film, yalnizca gegmisi kaydetmek degil; hala
yasamaya devam eden bir hafizaya kulak vermek

ve onu gelecege tasiyabilmek anlamina geliyor.
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Burcu Koca Diinya fikrini benimle ilk paylastiginda, projenin
Karadeniz bolgesinin kiltirel hafizasini belgelemedeki igsel
degerini gordim. Yapimini resmen Ustlenm

fikir asamasindan itibaren gelisimine tanikl

hikayeyle organik ve sahici bir bag kurmami s

streci boyunca temel amag, bu unsurlari' n
kavusturmak, bu kadinlarin hikayelerinin g

saglamak ve yasayan miraslarina  saygi

ibaretti.

Burcu bu daglarin  sesini  ararken, béaim™ A
yaylalarindan gelen k&klerim bu yolculuga ses;i%ve igeriaen
bir ortaklik alani agti. Projeye antropolojik bir perspektiften
baktigimda, en basindan beri|tasidigim temel icgérd su
soruydu: 'Fazlasiyla yerel gérinen bu 6éykd, 6zinde ortak
dUnyamizin bir gergedi degil mi?' Bu film cografi sinirlarin
Otesine gegerek, diinyanin neresinde olursa olsun bir dagin
yamacinda var olan kadinlara sakin bir saygi durusu
niteligindedir. O yamaglarda muzik profesyonel bir ugras
degil, cografyanin organik bir uzantisidir; ilknur da 6ztinde o
gergekliéin bir pargasidir. Bugin dogayla bu sekilde bag
kuran belki de son kusaga taniklik ediyoruz; yeni nesiller bu
zorlu yagom bigimini sirdirmek istemedikge bu kilttirel
bag hizla kopuyor. Yalitilmishgin cografi pkoordinatlar
degisebilir, ancak tarihe kaydedilmemis bu hayatlarinortak
gercekligi aslinda birbirine carpici bicimde foenzer degil
midir?

Yapimcr  olarak sorumlulugum tam da Bu  serudan
besleniyor; filmin bu el degmemis diurustlugéint kortirken
dinyaya agilan yolunu insa etmek. KabaFkurgumuzun
uluslararasi mecrada aldigi o ilk yanki, takdif™ U seslerin
sinir tanimadigina dair inancimizi erkenden dogruladi.
Simdi  filmi uluslararasi  promiyerine hazitlarken = asil
gayemiz; bu o&ykiyld mimkin oldugunca cokinsania
paylasabilmek ve dinyanin bir yerinde kendinisyabanei

hisseden bir kiz cocuguna kigik de olsa birumut

verebilmek. ‘ ‘

Burcu Yesilbasg 1985 yilinda Yalova'da dogdu. ilkgretim hayatini
orada tamamladiktan sonra istanbula tasindi. Marmara
U i Ultesi Sinema/TV bdlimiinde okudugu
calarinin  projelerinde  stajyerlik yapti.
mleketi Trabzon Tonya'da stitgultk yapan
konu alan, Isci Filmleri Festivalinde
n adli belgeseli gekti. Ardindan Nejla
dli meme kanserini konu alan, TRT'nin

irincilik 6duli alon belgeselde yardima

‘ ;/'t'm en ve 2. Kamerdman olarak galisti. Kadikdy Belediyesiigin,

Ataol Behramoglunun 50. sanat yilina &zel bir belgesel
hazirlamisti. Belgesel galismalarinin yani sira, uzun stre dizi ve
sinema filmlerinde yonetmen yardimciligi ile klip yonetmenligi
yapmisti. Son zamanlarda muzisyenlik kariyerinde de ilerleyen
Burcu Yesibas, Kodikdy Belediyesi Kurumsal iletisim

Muidurltglnde de kurgucu olarak da ¢alismaktadir.

*  Ataol Behramoglu - Belgesel / Yonetmen, 2016
. Keyvan - Belgesel / ik Film, Yonetmen, 2014
https://www.youtube.com/watch?v=25XmtPYdAeQ
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Songs of the
Mountain

"As powerful melodies rise across the highlands, a
musician and a filmmaker bring centuries-old
women's stories to this big wide world. Carried by
the very tradition and soul of the mountains, these
folk songs resonate far beyond their borders.”

In the Black Sea highlands, daily life has been
interwoven for millennia with women's improvised
songs. Rising from fields and barns, these sharp
voices embody the living oral history of the land. Yet,
playing the kemenche—a local instrument
dominated by men—carried a heavy societal taboo
during ilknur's youth.

Contemporary female folk poet ilknur Yakupoglu
became a turning point that radically changed this
perception by appearing on television screens with
her kemenche; the path she forged allows women
today to attend kemenche courses. This journey,
which transforms tradition while carrying it forward,
is completed through the gaze of director Burcu,
whom we also see as a character in the film.
Representing a younger generation with cultural
roots in these lands but raised in western Turkey due
to internal migration, Burcu constructs the film as
an essay documentary, weaving her own
observational camera into the narrative. Recorded
with the raw sounds of wind and rain instead of
sterile studios, this 42-minute film restores the
creative genius of women—long left
‘anonymous"—to the primary subject identity it
rightfully deserves.

Songs of the Mountain weaves a local testimony
through the world of these women into the
profound anthropological coherence of a universal
mountain culture. The voices thrown from the
highlands to the sky become the living, evolving
local memory of an ancient global song that
stretches from the Himalayas to the Alps and the
Scottish Highlands.
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Songs of the Mountain is far more than a
documentary to me; it is a deeply personal journey,
into my childhood, my family's roots, and the
invisible memory carried across generations by the
women of the Black Sea region. Though | grew up in
Yalova, my mother and grandmother hail from
Tonya. My most vivid childhood memories always
trace back to these mountains, the steep highlands,
and the stories shared within those homes. As a
musician, | have sung the folksongs of this
geography for years; as a filmmaker, | now trace the
stories of women that have been carried in silence,
unheard.

The door to this film was opened by a folk song
called Dertlerim (My Sorrows). Sung by ilknur
Yakupogdlu, it unexpectedly struck a chord with my
own family’s past. Within that single song, | heard
not just the sorrow of two mothers, but a collective
memory kept alive by women who entrusted it to
one another. From that day on, | realized that ilknur
was not merely a musician singing folksongs; she
was a female bard carrying the living memory of her
geography upon her shoulders.

As the film unfolded, her story and mine began to
intertwine. Every folksong | pursued guided me to
another woman, another home, another memory.
The closer | drew to my own family, the more |
realized | was walking within a shared tapestry of
women’'s memory, carried invisibly through the
years. This is why | chose to position myself in the

film not as a detached, invisible observer, but as a
witness passing through this very memory.
Songs of the Mountain is much more than the
portrait of an artist. Behind the many folksongs
deemed "anonymous” in the Black Sea today lie
the voices of women who labored in the fields,
tended to livestock, and raised children. Though
their names have been erased by time, their
melodies endure. This film is an earnest attempt
to trace that unseen presence and labor.

In crafting the film's visual language, | chose to
navigate the fine line between the simplicity of
observational cinema and poetic expression.
Highlands dissolving into the mist, forests
shaped by the wind, and the hands, faces, and
silencestofithe women dictate the rhythm of the
stdgry. My backgfeund as o musician naturally
made the sounds%e an inseparable extension
of the fildin Rothertthan recreating the music
withina studied| chose to capture it alongside
nature’s own breath; for | believe the true voice of
these stories is hidden within the very spaces
where they live.

Songs of the Mountain is a testament to women's
labor left in the shadows, to oral culture, and to
the intergenerational solidarity passed down
through the ages,For me, this film is not simply
about documentiné; the past; it is about listening
closely to @ memory that is still vibrant and alive,
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and ensuring it ‘is‘carried into the future.
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The moment Burcu first shared the concept of Songs of the
Mountain, | recognized the projects intrinsic value in
documenting the cultural memory of the Black Sea region.
Witnessing its evolution from the very first ideas before
formally taking on its production allowed for an organic,
genuine connection to the story. Throughout, the production
process has simply been about guiding these elements into a
clear structure, ensuring the visibility of these women's
stories, and respecting their living heritage.

While Burcu explored the echoes of these mountains, my
roots in the steep highlands of Artvin provided a quiet, insider
companionship to this journey. Looking at the project from
an anthropological perspective, my core instinct from the
very beginning was to ask: “Isn’t this story, which appears
deeply localized, in truth rooted in our shared world?” This film
looks beyond specific geographical boundaries; it serves as a
quiet tribute to women who live and endure on mountain
ridges across the globe. On these ridges, music is not a
professional pursuit but an organic extension of the
geography itself, and ilknur is fundameéntally part of this
reality. We are witnessing perhaps the last generation to live
in this close relationship with nature, transforming daily life
into song. As this rigorous way of life fades for younger
generations, this cultural bond is rapidly fracturing. The
coordinates of isolationimay change but isn't the shared
reality of these unrecorded lives strikingly similar?"

Driven by this very question, iy responsibility as producer
has been to safeguard this untdhed honesty while forging
the film's path toward a wider world T he earlyValidation our
rough cut received on the international circuit reinforced our
belief that these voices carry no borders. As we prepare the
film for its international premiere, our true purpose is simply
to share this story with as many people as possible, and

perhaps to offer a glimmer of hope to a young girl
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somewhere in the world who feels like an outsider.

Burcu Yesilbas Born in Yalova in 1985, Burcu Yesilbas is a
filmmaker, editor, and musician currently based in
Istanbul. After moving to the metropolis following her
primary education, she graduated from Marmara
University's Faculty of Communication with a degree in
Cinema and Television. During her university years, she
laid the groundwork for her cinematic practice by
interning on various film projects led by her professors. In
her graduation vyear, Yesilbas directed her debut
documentary, Keyvan (2014), which captured the vivid
stories of women dairy farmers in Tonya, Trabzon—her
dncestral homeland. The film was screened at the
International Labor Film Festival. She subsequently
worked alongside director Nejla Demirci as the assistant
director and second camera operator on Yizlesme
(Confrontation, 2018), a poighant documentary on breast
cancer . that won First Prize at the prestigious TRT
Documentary Awards. She also directed a specially
commissioned documentary for Kadikdy Municipality,
celebrating the 50th artistic anniversary of the renowned
poet Ataol Behramoglu. Alongside her dedicated
independent documentary work, Yesilbas has built an
extensive career in the film and television industry,
directing music videos and serving as an assistant

director for numerous commercial television series and

feature films. @urrently, expanding her career as a

performing musi€ian, she also works as a video editor in

the Directorate ofiCorporate Communications at Kadikdy

Municipality.

. Ataol Behramoglu - Documentary / Director, 2016

. Keyvan - Documentary [ Debut Film, Director, 2014
https://www.youtube.com/watch?v=25XmtPYdAeQ

“This documentary was produced with
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responsibili evim Itk Béro and
do not nece: flect the views of

the European Union”"




